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ABSTRACT

The Gitagovinda is a romantic poetry based on the love story of Radha and Srikrsna. It was
composed by Jayadeva who is regarded as the last great Sanskrit poet in the history of
Sanskrit literature. The Gitagovinda is a great literary work which became famous not only in
India but also in different parts of the world. Because of the popularity of the Gitagovinda,
various commentaries have been composed on this work by different scholars at different
period. There are approximately about forty-six commentaries on the Gitagovinda. Some of
these are- Saravatr commentary of Sukladhvaja, Balabodhini of Chaitanyadasa, Rasamarijari
of Sankaramisra, Rasikapriya of King Kumbhakarna, Srutzran]am of Laksmanasur,
commentary of King Mananka. One of such commentaries on the Gitagovinda is the Saravati
which has been composed by Sukladhvaja, i.e. Chilarai. In the present paper, a comparative
analysis has been done beteween the Saravati and three other commentaries on the
Gitagovinda of Jayadeva, viz., the Rasikapriya, the Rasamanjari and King Mananka’s
commentary.
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INTRODUCTION

The Gitagovinda of Jayadeva is a Sanskrit lyrical poetry that occupies an important place in
the history of classical Sanskrit literature. The Gitagovinda is very famous in the whole world
because of its beautiful devotional songs. The Gitagovinda is one of the highly commented
works of Sanskrit. One of the unique commentaries is the Saravati commentary of Chilarai
who was the commander in chief of the Koch kingdom during the reign of King
Naranarayana. From the list of numerous commentaries three have been chosen to make a
comparative analysis among these and the Saravati in the present paper.

Jayadeva is the great name in Sanskrit literature that needs no introduction to the students of
Indian literary world. It is said that Jayadeva was one of the five jewels that adorned the court
of King Laksmanasena.! Jayadeva was recognized as the last great Sanskrit poet in the
history of Sanskrit literature.” The Gitagovinda of Jayadeva is a work on the legend of
Srikrsna. The work is divided into twelve sargas, containing twenty-four lyrics. A unique
character of the Gitagovinda is that each of the chapters is named according to the particular
plot of the story narrated in the concerned chapter. As for example, the titles of the chapters
in this work go as Samodadamodari, Aklesakesava, Mugdhamadhusiidana,
Snigdhamadhusiudana,  Sakanksapindarikaksa,  Kunthavaikuntha,  Nagaranarayana,
Vilaksanalaksmipatih, Mandamukunda, Mugdhamdadhava, Sanandamukunda,
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Supritapitambara. All these names project various playful activities of Krsna on the basis of
his mood and emotions. In the English translated version of the Gitagovinda of Barbara
Stoler Miller, the name of the tenth chapter is given as Caturacaturbhujah which means four
quickening four arms.>

COMMENTARIES ON THE GITAGOVINDA TAKEN HERE FOR COMPARISON.

In the present paper, three commentaries are taken for the comparison with the Saravati
commentary. They are - Rasikapriya, the Rasamarnjari and King Mananka’s commentary.
The Saravatt commentary will be discussed separately. The other three commentaries are-

The Rasikapriya of King Kumbhakarna

The real name of the writer is Kumbhakarna but he is famous with the name Ranakumbha.
He is identified as a King of Mewar which is mentioned as Medapata in the introductory
verses of his commentary.* At the very beginning of the work, Ranakumbha has mentioned
about some areas that are enclosed in his commentary. He says that his commentary identifies
figures of speech, i.e. Alamkara in many places. There is identification of different forms of
the hero, i.e. Nayaka and also of heroine, i.e. Nayika. The name of the meters, i.e. Chandas is
also depicted in his commentary.’

The Rasamaiijari of Sankaramisra

The Rasamaiijari of Sankaramisra is another important commentary on the Gitagovinda. The
manuscripts of this work are found throughout northern India. Sankaramisra starts his work
by eulogizing Lord Ganesa in the first verse.® In the colophon of the commentary, it was said
that Sankarami$ra was the son of Mahamahopadhyaya Dine$varamisra. Sankaramisra
composed this work on the request of a person named Sri Salinatha who showed faith on
him.”

King Mananka’s Commentary

The commentary of Mananka is referred to as tippanika. It is meant for the beginners. It gives
merely a gist and literal meaning of the text. It neither enters into a critical appreciation of the
poem, nor discusses the rhetorical and poetical aspects of it.® The commentary of king
Mananka is a simple commentary that consists mainly of glosses on individual words and
analyses of compounds.

SARAVATI COMMENTARY- ITS IMPORTANCE

The Saravati commentary was written probably between 1560-70 C.E when Chilarai gave up
his victorious campaign and completed the repair and reconstruction of the ruined temples of
western Assam. In the Saravati commentary, Chilarai has eulogized Lord Ganesa in the
beginning and started his work. It is the customary rule for a Sanskrit kavya to start with an
auspicious saying.” Another important feature of a mahdkavya is to mention the sub-matter
at the very beginning of the work which is technically termed as vastunirdesa.'® Chilarai also
mentions the sub-matter in the first verse of the Saravati. Thus, Chilarai is seen to follow the
characteristic features of a mahdkavya. Chilarai has mentioned various categories of works in
support of his views and comments. The important works that are frequently cited by Chilarai
belongs to different categories of literature.'!

From the study of the Saravati commentary, it can be said that it is really a great commentary
that stays at par with the other renowned commentaries of other scholars from different parts
of India.
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IMPORTANT ASPECTS OF THE SARAVATI COMMENTARY IN COMPARISON
WITH OTHER SANSKRIT COMMENTARIES ON THE GITAGOVINDA

In this section, the Rasikapriya, the Rasamarnjari and King Mananka’s commentary have
been taken up for comparison. While comparing these commentaries, it is found that in
various places the chronology of the verses differs from one another. In some places the use
of different words is seen due to which the meaning of the verses differs to some extent.
Again, some verses appear to be different but they denote the same meaning. These types of
differences that are found in various commentaries are taken up for discussion here. During
this journey, the chronological order and the numbering of the verses are used following the
pattern of the Saravati commentary. To do the comparison, a particular methodology has
been followed. The concerned verse has been quoted in the respective footnote. The letter G
stands for Gita which possesses some differences from general verses. As the numbering of
Gita in the text followed by the Saravati commentary is not distinct, so to be precise and
coordinated in this direction, the numbering of the Gitas found in the text followed by the
Rasikapriya commentary has been projected here. The numbering of the verses is used
accordingly as given in the text followed by the Saravati commentary.

While comparing the chapters, it is seen that almost all the chapters contain some differences
in the four commentaries except the ninth chapter. It is also seen that most of the eulogical
verses at the end of the chapters are not discussed in King Mananka’s commentary. During
comparison of the last chapter, it is found out that Rasikapriya, Rasamarnijari and King
Mananka’s commentary explained another three verses which are not included in the Saravati
commentary. But, Chilarai mentions about those verses and says that those verses are not
given by Bhagiratha and they also do not have any relevance to the content. And thus they are
not explained in this commentary.

The comparison of some verses of the Gitagovinda has been given below.

In the verse 1.G.1.5, Jayadeva eulogies the Vamana incarnation of lord Visnu. Jayadeva says
that when Hari cheats Bali with wide steps in the form of a dwarf, water falls from His lotus
toe nails to purify creatures. Here the composer praises the god by remembering the nails of
his incarnation. He is regarded as the lord of the world by the poet here.!? In the Saravatt
commentary while explaining this verse, Chilarai has written the meaning of the term bali
specifically as balinamanamasurarajam which means the king of Asuras named Bali.'* That
mean Chilarai has preferred to give the specific meaning of the term by associating it with
Bali- the king of Asuras. But the other commentaries are satisfied with the general
connotation like Daitya and Danava. The Rasikapriya and the Rasamarnjari commentary have
elucidated the term bali as daitya’ and danava'” respectively which are regarded as other
names of Asuras.!® The King Mananka’s commentary has not mentioned anything about it.
Thus, it can be said that the Saravati commentary in many places has adopted an elaborative
method of explanation.

The verse 1.G.3.8 contains a beautiful description of the spring season. It is stated that the
budding mango trees quiver due to the embrace of the vasantalata, i.e. the madhavi creeper.!”
And also the water of the Yamuna River washes the Vrndavana forest. In this beautiful spring
season, Srikrsna plays and dance with the young women. Thus, it is a very cruel period for
the deserted lovers.!® Here, the mango tree and the vasantalata are compared with the hero
and heroine. The Saravati commentary explains that the vasantalata, i.e the madhavi creeper
has been compared with the heroine and cutavrksa, i.e mango tree has been compared with
the hero. But, the other three commentaries, i.e., the Rasikapriyad, the Rasamanjari and King
Mananka’s commentary are silent about this comparison. Here, it is seen that Chilarai is more
elaborative in the explanation of the verse in his commentary.

In the verse VI.G.12.2, Radha’s friend describes the state of Radha in her retreat to Srikrsna.
She says that in lonliness, Radha sees Srikrsna everywhere drinking springflower honey from
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lips.!” There is the word tvadadhara in place of tadadhara in some works. In the Saravatt
commentary, Chilarai explains both the words. The word tadadhara is explained as tasya
ananyanayikaya adharam, i.e. lips of other Gopis. The word tvadadhara also denote the
same meaning. 2° But, according to the Rasikapriya commentary, the word tadadhara refers
to the lips of Radha.’’ According to the Rasamafijari commentary also, the term tvadadhara
refers to the lips of other heroines.?’In the King Mananka’s commentary the term tadadhara
refers to the lips of Radha.?’

The verse VII.G.13.3 beautifully illustrates the mourning of Radha due to her separation. She
cries aloud in grief and says that her friend’s advice misleads her. Hari avoids the woods just
when they promised to meet. According to Radha, the perfect beauty of her youth is
unfruitful now.?*According to the Saravati commentary, the word kathitasamaye indicates
the evening time.>>Though it is not directly mention in the verse, but, Chilarai states that the
time can be presumed from the previous verses.?® The Rasikapriyd, Rasamaiijari and King
Mananka’s commentary does not say anything about the presumed time, i.e.,
pradosasamayah, and only says that it is the time said by her friend.

In the verse X.G.19.13, the poet nicely depicts the beauty of Radha through the speech of
Srikrsna. In this verse, Krsna tries to reduce the wrath of Radha with flattering words. He
says that the lips of Radha glows like cherry autumn blossom. The skin of her cheek is like a
honey coloured flower. Her eyes are glowing like shiny dark lotuses and her nose is a sesame
flower. Her teeth are white jasmine. Thus, the five arrows of Kamadeva are present in her
face itself. He also added that Kamadeva may have conquered the world by worshipping her
face.’” Though the meaning of this verse is same in all the commentaries, the Saravatt
commentary also says that the lips of Radha are compared with crimson autumn blossoms
which indicate that they have returned to their natural colour which means the wrath of
Radha decreases. Again, in the previous verse, the eyes of Radha are compared with
kokanadaripa which indicates its redness. But here, in this verse, the eyes came to their
natural colour and were compared with dark lotuses. This also indicates that Radha’s wrath is
decreasing.?® From this description, it is clear that Chilarai gives a more detailed description
than the other three commentaries.

CONCLUSION

On the basis of the comparative analysis, it can be said that the Saravati commentary
appears to be a unique commentary of the Gitagovinda. Though many dimensions are
common in almost all the commentaries, but in some cases, Saravati has offered extra
ordinary explanations as well as it gives the meaning of all the words used in the verses.
While giving the meanings of the words, Saravati provides more accuracy than some other
commentaries. In this way, the Saravati can be termed as one of the authentic and great
commentaries on the Gitagovinda. The Saravati commentary of Chilarai can be placed along
with any other commentary works in the field of Sanskrit literature. It has accomplished all
the general features of a commentary work. Therefore, Chilarai can also be placed as one of
the Sanskrit scholars of Assam during the medieval era.
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